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and Forese, depends solely on the admission of this word * avo-
lino'.
The rapacity attributed to the e Bicci' of Sonnet I seems
a tendency somewhat akin to the insatiable gluttony which
Forese is represented as expiating in Dante's Purgatory. Mention
is also there made of Forese's wife, though certainly in a very
different strain from that of Sonnet III; but it is not impossible
that the poet might have intended to make amends to her as
well as in some degree to her husband's memory. I am really
more than half ashamed of so many ' possibles' and ' not
impossibles '; but perhaps, having been led into the subject,
am a little inclined that the reader should be worried with it
like myself.
At any rate, considering that these Sonnets are attributed by
various old manuscripts to Dante and Forese Donati;—that
various writers (beginning with Ubaldini, who seems to have
ransacked libraries more than almost any one) have spoken
of these and other sonnets by Forese against Dante,—that
the feud between the Alighieri and Sacchetti, and the death
of Gen, were certainly matters of unabated bitterness in Dante's
lifetime, as we find the vendetta accomplished even after his
death,—and lastly, that the sonnets attributed to Forese seem
to be plausibly referable to this subject,—I have thought it
pardonable towards myself and my readers to devote to these
ill-natured and not very refined productions this very long and
tiresome note.
Crescimbeni (Storia ddla Volgar Poesia) gives another sonnet
against Dante as being written by Forese Donati, and it certainly
resembles these in style. I should add that their obscurity of
mere language is excessive, and that my translations therefore
are necessarily guesswork here and there; though as to this
I may spare particulars except in what affects the question at
issue. In conclusion, I hope I need hardly protest against the
inference that my translations and statements might be shown
to abound in dubious makeshifts and whimsical conjectures ;
though it would be admitted, on going over the ground I have
traversed, that it presents a difficulty of some kind at almost
every step.
There is one more versifier, contemporary with Dante, to
whom I might be expected to refer. This is the ill-fated Francesco
Stabili, better known as Cecco d'Ascoli, who was burnt by the
Inquisition at Florence in 1327, as a heretic, though the exact
nature of his offence is involved in some mystery. He was
a narrow, discontented, and self-sufficient writer; and his incon-
gruous poem in sesta rima, called UAce.rbat contains various
references to the poetry of Dante (whom he knew personally)

